
WATCHING THE WAVES ROLL IN, ONE COULD BE FORGIVEN 
for thinking that the view from Salt Haus Studios was that of 

structural challenge was a column that would have been right 

A new recording studio has opened up on India’s 
south east coast, with acoustic design by  
Sound Wizard. Caroline Moss visits

A studio worth its Salt
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Udhav Sharma The spectacular view from Salt Haus’      

The studio offers Neumann, AKG, Sennheiser, Shure  
and Rupert Neve microphones

A pair of ATC SCM200ASL Pros serve as main monitors 
with Barefoot Sound Micromain27 Gen2 for nearfields



management system, which makes life a little easier, especially 
when you’re monitoring more than eight channels of audio.’

Salt Haus also has an impressive collection of mic preamps, 
including a four-channel SSL Alpha VHD-Pre, a Universal 
Audio 4-710D and 6176 channel strip, Neve 1073 LBs, 
API512 compessors and Shadow Hills Gamas. There are also 
Neve, API, Manley and Prism EQ units and a good selection 
of compressors including Shadow Hills, Rupert Neve, SSL 
and a Lisson Grove AR-1, which is based on a vintage Altec 

compressor used extensively in the 1960s. ‘I’ve tailored the 
whole room to the sound I want to get,’ explains Mr Sharma. ‘I 
knew exactly what I wanted because at Full Sail you’re exposed 
to such a wide range of gear that you get to know everything.’ 

Other equipment includes two Rupert Neve 550 Series 
tape saturators and a master two-bus Neve processor which 
Mr Sharma uses for a lot of mixing and mastering. There 
is also a good selection of synthesisers including Korgs, a 
Minimoog Voyager and Access Virus TI Darkstar and Virus 
B, plus Neumann, AKG, Sennheiser, Shure and Rupert Neve 
microphones.

Mr Sharma is now hitting his stride as the studio beds in. 
‘After the studio was built it took me three or four months to 

and sounding good, and start getting everything ready for 
some serious work,’ he says. ‘Then I met a couple of musical 
directors who liked my sound, and I’ve been working on the 

minutes of that day’s edit, with cues, and I write the music from 
that stage. Initially the musical directors would come here, but 
it’s quite far out of Chennai, so I’ve set up a solution which 

allows us to use video and audio feeds to work remotely.’

own solo projects, recording and producing some artists he’s 
currently working with. ‘I’ve got used to the Western way of 
recording music, which is very different to how it works here in 
India,’ he says. ‘With one of the bands, we recorded 300 drum 
tracks in four hours, and they were blown away with how we did 

they had never been miked like that and they loved the sound. 
There was no EQing or compression, it was just ready to go in 
the mix. So we’re really trying to incorporate new styles and 
try out different things in this studio. I love the way the room 
sounds, and it’s really fun to write, mix and master in here.’

my day pretty early, around 7.30am, and the work I do in this 

And with views like that from the control room window, it’s no 

www.facebook.com/salthausstudios 

www.soundwizard.net
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   control room

The control room is geared towards production

Salt Haus’ recording room

dpamicrophones.com/mic-baseMade in Denmark

GET CLOSER
TO TROUBLE-FREE SOUND
When the aesthetics of the meeting space are as important 
as the audio quality, the d:screet™ Podium Microphone, 
together with the stylish, new Microphone Base, is the 
right solution. Unobtrusively mounted on the ceiling or 
elegantly embellishing the meeting table, the d:screet™ 
ensures that every participant is heard and understood. 

NEW


